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Chapter 5 – Section 2
Cultures and Lifestyles – The United States


Male Narrator: In the eyes of nineteenth century Americans, the new world, their world had no ruins or monuments, but it had something better, places like this. Which proved that God had written the immensity of his designs right here in America.  Nature, not culture was what made Americans American. To experience in solitude what the novelist Fennimore Cooper called, the holy calm of nature. Was a duty that became a right, and if they could not do it themselves they wanted works of art that reminded them of it.
Music……..
Female Speaker: It is hard to sort of hard to take it all in, I mean, it is awe inspiring, that’s for sure.

Male Speaker: it’s one of the most beautiful places in, I guess, in the whole world to me. I don’t think anybody in The United States of America should not come see this.
Male Narrator: Landscape became the national subject, the sign of American identity.  The painting of historical subjects was weak in America, because artists feared that American history itself was thin, but god creates the landscape and it creates an American vision, primal, the theater of triumphs and conquests to come.
This was the house the artist Frederick Church built for himself on a hill above the Hudson River. He called it Olana, which means “Our place on high,” in Arabic. From this viewing platform he could survey American nature in all directions, in all its grandeur. Church was the leader of the Hudson River school, a group of nationalist painters who believed American landscape was unique, fresh and a sign of divine will. His wilderness was always spectacular, waiting for the white man; it was his show, put on by God for him.

And Church’s paintings like this view of Niagara Falls, with its green water sliding implacably over the drop celebrate its primal power.
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