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Chapter 18 – Section 4

Nationalism in Latin America


Narrator: By the time he painted the Alameda Park Mural, Rivera was one of the most famous men in Mexico. He was equally celebrated abroad enjoying an international reputation comparable to Picasso and Matisse. In his monumental works, Rivera presented a pageant of the whole of Mexican life. The heroes and villains, the priests and thieves, the poets and bankers, the workers and bosses everyone from the lowliest peasant to the majestic figure of the great revolutionary Zapata.

The tyrant Porfirio Diaz was forced into exile in the first great revolution of the twentieth century. In ten years of bloody and confusing conflict, presidents came and went and the peasant leaders like Poncho Villa and Zapata became its most enduring legends. For the Mexican people they came to embody the pure ideals of the revolution and ever since, Mexico’s politicians have sought to associate themselves with the heroes, who loomed so large in Rivera’s work.

Male Speaker: I think Rivera is very much a part of the mask of power in Mexico right now. It was the official version of history even though he was a communist and revolutionary, he was offering the version that power in Mexico wanted to foster in order to legitimize its own revolutionary origins, so it played very well. I have always imagined all these Mexican bankers and bureaucrats coming up and down the staircases of the National Palace looking at the vision of their revolutionary past and saying, “God, I am absolved how wonderful, Karl Marx looks over me and J.P. Morgan also, I have the best of both worlds.”
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