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Chapter 20 – Section 2
Moving to the City


MALE SPEAKER: Other architects were using the Beaux style to create structures of almost incredible congested of opulence and success.  Architecture of privilege for the new barons of the industrial law, they included: William Vanderbilt, railroads; J P Morgan, Trusts; Andrew Carnegie and Henry Clay Frick, Steel, The Astins, The Gould’s, etc.  They built dream palaces for themselves along Fifth Avenue and on the shore of Newport, Rhode Island their summer retreat.  They called them cottages.  Vast eclectic affairs that seemed ridiculous to satirists even then.  This was the time when Americans finally lost their puritan inhibitions about the display of surplus wealth against a background of strikes, lockouts, political corruption, and virtual class wall.  It was the Gilded Age; the super rich lived tax-free and could spend limitless amounts to cover their untidy social origins.  Europe was the key; they married their daughters off to impoverished European aristocrats.  They collected European art.  Some of their women were locomotives of energy.  Alva Smith a southern belle married William Vanderbilt who erected this cottage for her at Newport, the marble house.  Its design based on the white house in Washington with overturns of the Trano in Versailles.  Two years later, she left him for another squillionaire called Gould who lived just across the road.  By the time of her death, her husbands had built so many palaces for her that the American Institute of Architects offered her an honorary membership, which surprisingly she refused.
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